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ARCHITECTURAL STYLE: 1SLAMIC ARLCH.

CONTEMPORAIMN.

m

* SURFACE AREA: 26,900 s0. METERS
* 240 MASHRABIYAS, HALF OF WHICH

COMPOSED OF MOBILE APERTURES.
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IT IS8 & CULTURAL BRIDEE BETWEEN FRANCE AND
THE ARAB WORLD, A PLACE WHERE PEOPLE MEET
AND EXCHANGE IDEAS WITH OTHERS:

Or 10 $

THE MASHRABIYA | DURING THE VARIOUS PHASES OF THE

TECHNIQUES USED IN THE BUILDING
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LENS, A SHIFTING BGEOMETRIC PATTERN IS FORMED AND
@ @(® SHOWCASED AS BOTH LIGHT AND VOID. SEUARES, CIRCLES,

|I = AMND OCTAGOMAL SHAPES ARE PRODUCED INM A FLUID

L £ LT

MOTION AS LIGHT IS MODULATED IN PARALLEL. INTERIOR
SPACES ARE DRAMATICALLY MODIFIED, ALOMG WITH THE

EXTERIOR APPEARAMCE.

MATERIALS OF THE BUILDING

CONCRETE

THE STRUCTURAL SYSTEM USED IN ITS CONSTRUCTION IS
COATED WITH A CURTAIM WaALL OF GLASS AND ALUMIMUM
METAL SKELETOM.

COLORS USED IN THE BUILDING

WHITE, GRAY, AND SMOOTH, PLAYING WITH THE
TRANMEPARENCY OF THE STRUCTURE, THIS IS HOW
INTERIOR DESIGM EMEBODIES THE COMCEPT OF
THE INSTITUTION ITSELF .
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Arab World Institute in Paris
ARCHITECT:
PIERRE SCRIA
YEAR:
19871-1987
LOCATION:

RUE DES FOOS5E5 SAINT BERMARD 3/M. PARIS, FRANCE
*The Arab Word Inslitute embodies an alegeorncal
wyrithess of Onental archilectural concepts ond the
Middle East, The s @ public foundahon ended by

France ond the Arob Stafes whose misson s to

develop a deep vnderstanding of the Arab world

and to promote its culture and civilizotion in France

and the rett of Burope

CULTURE INFLUENCES / ARCHITECTURAL
VOCABULARY:

1) Al-Mashrabeya

A gnd of circular wooden sechion units separated by specific disfonces and regular decorative
geomeinically precize.

It is extremely complax, it warks to control the air and light in addition to pravide privacy

It oppeared in the sixth century AH (thirteenth century AD) dunng the Abbasid era. and it contmued
to be used unfil the explanation of the twentieth century AD

The Arab architectural slement {Akniashrabiya) IThe light

has been used in the Arab Werld Institute ,mouc:gf{:';i?:. i
building as an aethetic and lighting filter in - e 3

hes become the emblzm
the building, as well as in the southern focade.

of the camstruction, gt —- ° - o

penehales smaoaolhly inlo
the inlerior of the building

: .
j_..q..-i-:.f.,,-r_‘r - 3 4 becomes architecture ond |

f ,'."‘_"_"_=.=,'_'="’,‘-.".. Tm [ - essence of the place - c
| _".j"j':!lﬁ].bl - r H= |
1 Pasa8n 5HE0E , al e -

iy DI e o i .y - -
1341 nmgandoesng o - ._i-
53, = 1‘ﬁ*|'|:|':|.'l'l:"|l I L[ g Wl i

*Consist of 240 cells %550 | ,w
the south facade consizt of 240

I oL
- mashrabiya , %50 of ) 1'y

s which moving 2 Hypos Ie hull
hypostyvia hall : a large hal having many columns in rews
supporiing a fiat roof ond somefimes o clerestory:
prevalent in ancient Egypfian and achaemenid
architecture [Persian architecture].

The hypestylehall was used in

-Anciant Egyption architeciure in lemples

-Roman architecture in the churches
-and in fhe lslamic architecture in the mosques [hypostyle
moseue)].

*The hyposhdahall in the buillding i timilar in size fo the Luxor
Temple and the Cordoba Mosque. which is considered o
Geomeifric shapes are similar to symbol of Arab Blamic architecthure.
the geometric shapes in Islamic ;
architecture that make vp the
Arabic decoration
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INSTITUE DU MONDE ARARE IN PARIS

A PUBLIC CENTER IN PARIS ,IT ‘'S DPESIGN BASED ON CONTRAST BETWEEN
MODERNITY AND TRADITION (ARCHITECTURAL SYMBOL THAT COMBINES

BETWEEN EASTERN AND WESTERN CULTURE)
COMPLEX

SEINE RIVER —
=

\——7
= J’

UNIVERSITY OF PIERRE

FORM

WUSE TO FILTER THE LIGHT

TWO MASSES THAT
ENCOMPASSING

AN INNER COURTYARD

(1+2)COMMON USE AREBAS
(EXHIBITIONS, LIBRARYAND
MUSEUMS)

(3) VERTICAL CIRCULATION
(4)SERVICES
(5) HYPOSTYLE HALL
(&) AUPITORIUM

e THE ARAB CULTURAL
CENTER IS NOT A
PLACE OF WORSHIP
ANDP DOES NOT REQUIRE
CLOSED PRIVACY.

TRANSPARENCY BLURS THE
RN BOUNDARY BETWEEN THE INTERIOR AND
EXTERIOR, AND VISUALLY CONNECTS THE INTERIOR
WITH THE SURROUNDING VISION
(GLASS OF FACADESREFLECTS THIS CONCEPT

OF TRANSPARENCY.)

UNIVERSITY OF PIERRE

THE ARAB CULTURAL CENTER
DOES NOT OVERPOWER
THE SURROUNDING BUILDINGS
AND SERVES AS A BUFFER
BETWEEN THE SEINE RIVER
AND THE CAMPUSES OF PIERRE
MARIE CURIE UNIVERSITY.

ECHOES THE DESIGN OF
UNIVERSITY OF PIERRE

THE BUILDING IS SPLIT
IN TWO PARTS BY
A DRIVEWAY

TOWERS OF NOTRE DAME

THE ENTRANCES WERE NOT DEFINED
BY ANY OF THE ISLAMIC TREATMENTS
(COLUMNS, SHELTER , POST
AND LINTEL SYSTEM... ETC).

INTERNAL COURT WITH (TO CONNECT THE
A FOUNTAIN(WHICH = BUILDING
ECHOINGTHE FOUNTAINS WITH WESTERN
OF ARABIAN CULTURE
PALACES) AND HISTORY)

PEDESTRIAN ENTRANCE

COMPLETELY EXPOSED TO THE

ROMINENT SITES CAN BE SEEN.

VERTICAL CICRULATION

VERTICAL ELEMENTS ARE NOT ONLY

FUNCTIONAL, BUT ALSO CREATE
A VISUAL CONNECTION BETWEEN
THE LAYERS AND CREATE AN
INTERESTING LIGHT EFFECT INSIDE

ELEMENTS FROM THE ORIENTAL TRADITION

1) MUSHRABIYAS
ON SOUTH FACADE (COMBINED HIGH-TECH MODERNITY
WITH TRADITIONAL ARABIAN ARCHITECTURE )

MODERN TECHNICAL STYLE OF
MUSHRABIYA SIMILAR
TO THE VIEWFINDER

MUSHRABIYA (N
ARABIAN PALACES
AND HOUSES

DAR AZIZA PALACE
COLONADES

| VI
-PURELY ABSTRACT SPACE

-SENCE OF INFINITY
-IN BASEMENT

EVOKES LUXOR TEMPLE AND
DAR AZIZA PALACA COLONADES

2)INNER COURTYARD
TO FITER AIR AND LIGHT

MASS WITH CURVE
LINES (IN ORDER.
TO HAVE PROPER

VIEWS OF RIVER SEINE

AND THE NOTRE DAME.

NORTH FACADE
FAITHFUL MIRROR OF
WESTERN CULTURE
COVERED
WITH GLASS
IN WHICH CLEAR
IMAGES OF THE CITY
ON THE OTHER SIDE

ARE TAXEDM

DESIGN CONTRAST

26 M 29M
9 STORIES | 11 STORIES
%
SOUTH FACADE

MODERN EXPRESSION OF

BASTERN CULTURE
WITH A GLASS

WALL COVERED BY

ATYPE OF METAL

LATTICE THAT
RESEMBLES

THE (MOUCHARABIEH)

SUN SCREEN WORK.S
ONLY AS FILTERING UIGHT
AND MAINTAINS PRIVACY

TO THE OUTSIDE WORLD

EXTERIOR VIEWS AND ON
THIS FAGAPE ALL THE

SPIRAL STAIR

MULTISTORY GLASS ATRIUM
WRAPPED WITH
STEEL STAIRCASE

2)BOOK TOWER(SPIRAL STAIR)

RESEMBLES THE SPIRE OF A MOSRUE [N FORM,

MINARATE

i

LARGE SPACES WITHOUT T

WALLS OR GATEWAY PERESTRIAN
= / ENTRANCE
‘ | d D d
LARGE SPACES CAN BE i —£2 e—1 ey
DIVIDED INTO SMALLER | - [Nsws room

[ exrhwimon
[ services

SPACES THROUGH
PARTITION WALLS

[] VERTICAL
CIREULATION

[0 LARGS PAVED
PLAZA

LUXOR TEMPLE

TRANSITION BETWEEN J
PUBLIC AND PRIVATE T
SPACES THROUGH
SLOPES AND
FLOWER BEDS

MAIN ROAD
ENTRANCE
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